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Performing notes

The three musicians are spread as much as possivle In +he hal. The
music materfal 15 constantly “raveling® from one musiclan to +he
other. They are connected with strings ted to a Hn (see nstru—
ment listh,

fach one Including the oraan has a percussion instrument, a
triancle, the same size.
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I Is Important to know whe keeps the TEMPI In every
saction of the piece

mm 2: PERC T

mm 15: PERC II

mm 2%: PERC I

mm 35: Pclytempo

mm “41: ORGAN

mm 5S4 Polytempo

mm 74: ORGAN

mm 37: DUJO PERC II / ORGAN
mm 113: MIX (RADIO)

mm 1431 PERC II

mm 1561 MIX (VENT ILAT OR)

| SV fo orsaiatl TRANSITIONS are as Important as main melodic
R motives.
A CUEING Is as Important as musical notes. You
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Combimation réclt
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